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- Alain de Botton

- John Armstrong

- The Arts of Transitional Justice

- Culture, Activism, and Memory after Atrocity
- Diaspora

- Peacebuilding and the Arts

- Rethinking Peace and Conflict Studies

- Jolyon Michell
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® _ Theatre for Peacebuilding

10 See: John Paul Lederach (2010). The Moral Imagination: The Art and Soul of Building Peace. (UK: Oxford University Press, 2010),
144-147.

1 _ Cynthia E. Cohen. “Arts and Building Peace: The Basics and Envisioning the Future”. United States Institute of Peace (USIP),
Summer 2015 Insights Newsletter: Arts and Peacebuilding. 8.

12 _ Museum of Memory
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(https://www.theartstory.org/movement/performance-art/)
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("Khmer Rouge". Encyclopedia.com. Archived from the original on 26 March 2023. Retrieved 17 January 2023.)

18 _ The Forced Transfer : the second Evacuation of people During the Khmer Rouge Regime

7 _ Cohen, C. E. (2015). op.cit., 8-9.

18 _ Kjell-Ake Nordquist. The Crossroads of Human Rights and Peace-Building, An Ongoing Debate. Research Program on Human

Rights and Peace-Building. (Sweden: Stockholm School of Theology, 2008), 35.

19 _ Sherin Shefik. “Reimagining Transitional Justice through Patricipatory Art”. International Journal of Transitional Justice, Vol. 12:
N. 2 (2018): 316.
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% _ Tine Destrooper. “Performative Justice? The Role of Theatre and Performance in Facilitatiing Transitional Justice”. South African
Theatre Journal, Vol. 32: N. 3 (2019): 199.

2L _ Laurel G. Borisenko. Arts-Based Peacebuilding: Function of Theatre in Uganda, Kenya, and Zimbabwe. (Nederland: University of
Amsterdam, 2016), 21-22.

22 _ Destrooper, T. (2019). op.cit., 207.

2 _ Cynthia E. Cohen. (2015). op. cit., 11.

24_Walls of Hope

- Perquin

- Claudia Bernardi

- See: Claudia Bernardi. “The Disappeared Are Appearing: Murals that Recover Communal Memory”. International Journal of
Transitional Justice. VVol. 14: N. 1 (2019): 193-196.
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%8 _ Destrooper, T. (2019). op.cit., 200.

2 _ Ibid., 202.

¥ _ Ibid., 199-200.

3 Trauma

% _ Borisenko. L. G., (2016). op.cit., 19-21.
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Abstract

Existing research on peacebuilding in general and transitional justice in particular has focused
mainly on political negotiations, security arrangements and development interventions. While these
dimensions are undoubtedly important, they often neglect the emotional and psychological aspects
that underlie many conflicts. Transitional justice, in turn, refers to the set of interventions that are
carried out in societies in transition from conflict or repression to peace, democracy and
reconciliation. These interventions aim to address the legacy of human rights violations, tell the truth,
promote accountability and foster healing among affected communities. The fundamental question is
how, in addition to legal and political mechanisms in transitional situations, this can be achieved. In
response to this question, this article will examine the multifaceted role of artistic and cultural
initiatives in establishing sustainable peace in post-conflict societies, examining their theoretical
foundations and practical applications. It will examine the transformative potential of art as a central
element in fostering empathy and healing psychological wounds.

Keywords: Art, Peacebuilding, Transitional justice, Conflict, Reconciliation
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